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Timken Museum, San Diego
Visiting Committee
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Publications:

QJgolino di Nerio; Saint Anneand the Virgin,ONationd Gallery of CanadaBulletin, 5, 198182,
pp.9-28

Orrittico di Benvenuto di Giovanni ala Nationd Gallery di LondonQArte Cristiana, LX X1, 1983
pp.53-54

O\ 'Massacre of thelnno@nts in the Walters Art Gallery,OJoumad of theWalters Art Gallery, 41,
1983,pp. 17-28

Luca Signorlli, The Chapd of San Brizio, Scala, Florence, 1983

Note sul Sodomg,OArte Cristiana, LXXI1, 1984 pp. 238-240

GAndromache and AstyanaxCby Pierre-Paul Prudhonand Charles Boulange de Boisfremont,O
Metropolitan Museum Joumd, 19/20,19845, pp. 143150

GGiorgio di Andrea di Bartolo,OArte Cristiana, LXXIV, 1986 pp. 15-28

Italian Paintingsin the Robat L ehman Collection, New Y ork, 1987 assisting Sir John
Pope Hennessy

Painting in Renassance Siena 1420150Q Exh. Cat., The Metropolitan Museum of Art, New Y ork,
1988, with Keith Christiansen and Carl Strehlke

Italian Rena ssance Frames, Exh. Cat., The Metropolitan Museum of Art, New Y ork, 1990,with T.J.
Newbery and G. Bisacca
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Q.uca Signomlli, Piero dela Francesca, and Pietro Perugino, OStudi di Storiaddl'Arte, |, 1990,
pp.95112

Csome Late Altarpieces by Luca Signarelli,OStudi di Storiaddl'Arte, 11, 1997, pp. 85-102

CBome Passion Scenes by Luca Signarelli after 1500, OMitteilungen des Kunshistorischen Inditutes
in Florenz, XXXV, 1991,pp.171-192,with D. Franklin

Csome Documents, a Drawing, and an Altarpiece by Luca Signarelli, OMaster Drawings Vol 30,
no.4, 1992 pp. 415419

Q\ggiunte e Documenti per Tommaso Bernabd, detto il Papacello,OBollettino d'Arte, 74-75,1992,
pp.95-102

Crrancesco Signomli,OArte Cristiana, LXXXII, 1994, pp. 199-212

[talian Paintingsin the Mussum of Fine Arts, Bogon, Volume l: 13th - 15th Century, 1994

Painting and llluminaionin Early Renassance Florence 1300-145Q Exh. Cat., with Barbara Boehm,
Carl Strehlke, Gaudenz Freuler, Christa Thuman, Pia Palladino, The Metropolitan Museum of Art,
New York, 1994

(Florentine School, 0(Zanobi Strozzi,Oand Benozzo Gozzoli,Oin The Toud of the Artist, Master
Drawingsfrom the Woodne Collection, ed. M.M. Grassdlli, Washington D.C., 1995

Q_uca di Tomme, OO he Magddene Master,0and Niccolo di Buonaccorso,Oin Timken Museum
of Art, European Works of Art, American Paintings, and Russian Iconsin the Puthan Founddion
Collection, San Diego, 1996

Q...] dapagars di tempo in tempo secundoel lavoro chefara[...],0in La CapelaNovadi San
Brizio nd Duomo di Orvieto, ed. G. Testa, Milan, 1996

Andrea di Bartolo,Oin Gold Backs, 1250148Q Matthiesen, London,1996

Botticalli's Witness: Changing Style in a Changing Florence, Exh. Cat., with Hilliard T. Goldfarb,
James Hankins |sabdla Stewart Gardnea Museum, Bogon, 1997

CGCosme TuraQin La Miniatura a Ferrara, ed. G. Mariani Canova F. Torniolo, Ferrara, 1998,pp.
148156

Mariotto di NardoGand ONeri di Bicci,Oin Masterworks for Learning: A College Collection
Catalogue Allen Memoria Art Museum, Oberlin College, 1998

TheTreasury of Saint Frands of Assis, Exh. Cat., with Pia Palladino, Carl Strehlke, et. al., Milan,
1999




Laurence B. Kanter

A Rediscovered Pand by Fra Angdico,OParagore, no. 599, Januay 2000,pp. 3-13

(Rethinking the Griselda M aster, OGazette des Beaux-Arts, February, 2000,pp. 147-156

Orhe @ose piccoleCof Paolo Uccello,OApollo, vol. CLII, Augug 2000,pp. 11-20

QAn Annundation by Fra Angdico,0in Rediscovering Fra Angdico, A Fragmentary History, Exh.
Cat., Yae University Art Gallery, New Haven, September, 2001

Luca Signodli, RCS GrandeL.ibri, Milan, Thames and Hudn, London Novembe 2001,with
TomHenry, Giug Testa

CFlorenti nellluminaionsat theWallraf-Richartz-Museum: Zanobi Strozzi and a Proposl for Matteo
di Pacino,OWallraf-Richartz-Jahrbudh, LXII, 2001, pp. 143-154

(Zanobi Strozzi Miniatore and Battista di Biagio Sanguigni,OArte Cristiana, VVol. 812, 2002
pp.321-331

Orrames, Fragments, and Contexts,OEarly Italian Paintings Approaches to Congervation, P. S.
Garland, ed., New Haven, 2003,pp. 264274

Q.uca Signomlli and Girolamo Gengain Princeton,ORecord, Princeton University Art Museum, vol.
62,2003 pp. 68-83.

Master of Saint Frands,OMaster of the Saint George Codex, OM aestro Daddesco,OM aster of
the Dominican Effigies, OQMatteo di Pacino,0Q. orenzo Monaco,OMatteo Torelli, OGRossello di
Jacopo Franchi,OBeato Angdico,0Z anobi Strozzi, OBattista di Biagio Sanguigni,OMaster of the
Judgment of Paris,O0Francesco Pesellino,OOMaster of the Breslauer Epiphany,Qin Dizionaio
Biographico da Miniatori Italiani, Milan, 2004

OrheNationd Gallery@ new catalogueof fifteenth-century Italian paintingsOBurlington Magazine,
vol. CXLVI, 2004 pp. 105108.

Fra Angdico, New Y ork, TheMetropolitan Museum of Art, 2005,with Pia Palladino

Q.orenzo Monaco and (?) Fra Angdico,O0QProcessiond Cross,OCBaint Peter and Four PatriarchsO
Q/irgin and Child Enthroned with Saints Romuad, Johnthe Baptist, Peter, and Paul,00/irgin and
Child with Four Angds,Oin Lorenzo Monaco, Exh. Cat., ed. A. Tartuferi, Galleriaddl@ ccademia,
Florence, 2006 pp. 59-65, 136-:137,186:192 237-238

Orhe Reception and Non-Reception of Cesare Brandi in America,Oin FutureAnterior, vo. 1V, no. 1,
2007,pp. 30-43
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Mer hélige Gerhard von Villamagnaim Florenz des 14. Jahrhundets: offentlicher Kult oder private
Frommigkat?0in Zeremoniell und Raumin der fruhen italienischen Malerei, Berlin, 2007,pp. 184
193.

Forthcoming:

Reviews:

QA Preddlaby Francesco Botticini,O
Orwo Additionsto Pietro di Francesco degli Orioli,O
QrPolito de Donzl100

Catalogueof Fourteenth Century Italian Paintingsin the Fine Arts Museums, San Frandsco

Catalogueof Fourteenth- and Fifteenth-Century ltalian Paintingsin the lsabdla Stewart Gardnea
Museum, Bogon, with Frank Dabd |

Catalogueof Italian Paintingsin the Yale University Art Galery

dPacino di Bonaguida OQ_orenzo Monaco,0in Catalogue Raisone des Enluminures au Musee du
Louvre

J. Dunketon, S. Foister, D. Gordon, N. Penny, Giotto to DYrer, 1991,in The New Y ork Times
Book Review, September 15, 1991 p. 17.

M. Eisenbag, Lorenzo Monaco, 1989,in Burlington Magazine, CXXV, September 1993, pp. 632
633.

J. Reiss, The Renaissance Anti Christ, 1995,in Renassance Quarterly, vol. L, no. 4, 1997, pp. 1260
1261.

Cosamo Rossdlli, Painter of the Sistine Chapd, in Renassance Studies, vol. 17, 2003 pp. 286-293

Orhe School of S. MarcoQin Burlingtlon Magazine, vol. CXLV, 2003,pp. 605-608

A. Wright, The Pollaiuolo Brothers: the Arts of Florence and Rome, in Burlington Magazine,
CXLVIII, 2006,pp. 279281
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Exhibitions:

Papers:

Painting in Renassance Siena, Metropolitan Museum of Art, New York, 1988

Majolica, Metropolitan Museum of Art, New Y ork, 1989

Impressionist and Modern Paintingsfrom a Private Collection (Stralem), Metropolitan Museum of
Art, New York, 1990

[talian Rena ssance Frames, Metropolitan Museum of Art, New York, 1990

Neo-Impressionism: The Friendsand Followers of Georges Seurat, Metropolitan Museum of Art,
New York, 1992

Barbizon (French L andscapes of the Ningteenth Century), Metropolitan Museum of Art, New Y ork,
1992

Painting and llluminationin Early Renassance Florence, Metropolitan Museum of Art, New Y ork,
1994

Botticelli® Witness: Changing Style in a Changing Florence, | sabdla Stewart Gardne
Musum, Bogon, 1997

Burne-Jones: Victorian Artist/Dreamer, Metropolitan Museum of Art, New Y ork, Birmingham
Museums and Art Gallery, Birmingham, MusZe d'Orsay, Paris, 199899

The Treasury of Saint Frands of Assis, MusZe du Petit Palais, Paris, Metropoitan Museum of Art,
New York, Fine Arts Museums of San Frandsco, 1999

Fra Angdico, The Metropolitan Museum of Art, New Y ork, 20052006

Q. L. David andthe Ange of Achilles,OKimbdl Art Museum, Fort Worth, 1982

CBiena, 15000The Metropolitan Museum of Art, New Y ork, 1989

Orhe Uses and Limitationsof Connosseurship,OThe Metropolitan Museum of Art, New Y ork, 1990
(and New Y ork University, 1993)

GSienese Paintingsin Miami,OL owe Art Museum, University of Miami, 1990
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Orhe Craft of Faking Renaissance Art in the L ate Nineteenth Century,OThe Metropolitan Museum
of Art, New York, 1992

Orhe Sarah Campbdl Blaffer Collection of Italian PaintingsOHaggaty Museum, Marquéte
University, Milwaukee, 1992

GGiotto to Angdico - the Gothic Style in Florence,OY ale University, New Haven, 1993

CCollectors, Collections and the Growth of Museums,OHaggerty Museum, Marquette University,
Milwaukee, 1994

QDId Master Paintingsin the Collection of Samud L. Parrish,OParrish Art Museum, Southampton,
New York, 1995

(Fra Angdico,ONationd Gallery of Art, Washington, D.C., 1996
GBienese Paintingsin San Diego OTimken Museum, San Diego, 1997
Gsignorli in Siena OCourttauld Inditute, London,November, 1998

Grra Angdico: Old and New Problems,OJ. Paul Getty Museum, LosAngdes, May, 2000(and Yale
University, 2001)

QCosmo Rosselli Then and Now: Style and Taste in the Italian Renassance,OCorndl Fine Arts
Museum, Rollins College (Thomeas P. Johnn Distinguished Visiting Scholar), Winter Park, Florida,
February, 2001

"Frames, Fragments and Contexts," Issuesin Presentation at Y ale University Art Gallery,
New Haven, Connecticut, April, 2002

"Some Reflectionson Botticdlli's Practice," Courtauld Ingitute of Art, London,March, 2003

Ossues in the Conservation and Presentation of Early Italian PaintingsOHamilton Kerr Inditute,
University of Cambridge February 2004.

CRiconsideragioni orcagnesche duepanndli ddla Raccolta Crespi attribuiti a Maestro ddla
Preddla ddl@shmolean Museum,OMuseo Diocesano, Milan, Octoba 2004

OrheBlessed Gherard of Villamagnain Trecento Florence: Cult or Devotion0Gemaldegéerie,
Berlin, Octoba 2004

QUnaproposa pe glinizii de Beato Angdico,OMuseo di San Marco, Florence, May 2005

QGConnoiseurship and Technology OHood Art Museum, Dartmouth College, March 2006



Laurence B. Kanter

Orhe Reception and Non-reception of Cesare Brandi in America,Qin Cesare Brandi and the
Development of Modern Conservation Theory, Italian Cultural Ingitute, New Y ork, Octobea 2006

Boccaccio, FraAngdico (?), and Bowdoin: a Problem in Connoiseurship,OWalker Art Center,
Bowdoin College, November 2006

(Ripensandola biografia vasarianadi Andrea dd Sarto: un problema di Connoiseurship,O
FondaioneRobeato Longhi Florence, February 2007

iscovering Fra Angdico,0Saint Anselm@ College, New Hampshire, Octobe 2007

CCorporate Style: Workshops @ompagnie,Cand Collaboration in the Sienese Renaissance,0
Nationd Gallery, London,November 2007



